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Key Themes of
the
Presentation

Timeframe: 1969-1976
— Barber’s formative participation in the Darmstadter
Ferienkurse

Central Focus:
— Barber as “maestro de escuchas” - “master of listenings”
— Listening as a political, aesthetic, and social act

Trajectory:
— From autodidactic marginality in Francoist Spain
— To experimental protagonism in post-Darmstadt Europe

Core Topics:

e Confrontation with centralized power

e Founding of Grupo Actum (Valencia)

e Taller de Misica Mundana

e Development of Musica Plurifocal — sound activism in urban space



Llorenc¢ Barber’s Formative Years
From Orphaned Apprentice to "Master of
Listenings"

* Grew up in a musical but mentorless environmentin
post-war Francoist Spain

* Described his youth as marked by "orphanhood" and
cultural isolation

* Developed through solitary study, censored sources,
and imagined listening

* Rejected the label "composer” > embraced “maestro
de escuchas”

* Listening as a political, phenomenological, and
resistant act

* Foundations of a practice based onritual, silence, and
collective resonance



Lloreng Barber at the Darmstadter
Ferienkurse (1969-1976): A Transformative
Encounter with the Avant-Garde

*Attended four editions: 1969, 1970, 1972, 1976

*Exposed to Ligeti, Kagel, Stockhausen, Maderna,
and others

Inspired by:

*Roy Hart’s defiance in Aus den sieben Tagen (1969)
*Schnebel’s AMN — led to Flatus Vocis Trio

Ligeti’s admiration for Nancarrow & Cage

*Developed critique of aesthetic dogma and hierarchy

*1976: awarded Kranichsteiner Musikpreis (Quatre
Caps)

*Darmstadt = site of both aesthetic emancipation and
political awakening
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Llorenc Barber and the Grupo Actum (1973-
1983)

Founded in 1973 by Barber as a collective for experimental sound and cultural resistance in Valencia.
Inspired by ZAJ, Cage, Fluxus, and experiences at Darmstadt.

Functioned as a collaborative, anti-institutional platform uniting musicians and non-musicians.
Based at Sociedad Coral El Micalet, supported by Frederic Jorda.

ACTUM is born free, saying NO to a Conservatory that reeks of the sewer.

Created the Estudio Actum de Musica Electroacustica (José Luis Berenguer).

Developed underground editorial work, scores, manifestos, and public workshops.

Helped launch the Ensems Festival (1979-1982), institutionalizing experimental music in Valencia.

Disbanded in 1983 but left a lasting legacy of aesthetic dissent and sonic autonomy.



Musica Plurifocal —
From Actum to the
City

From Actum to urban space: Barber expands
collective experimentation into the city as a sonic
canvas.

‘Developed in the 1980s as community-based,
spatialized ritual.

eConciertos de ciudades: cities become resonant
instruments shaped by:

Geography
*Architecture
*Meteorology
Civic participation

Inspired by Barber’s Taller de Musica Mundana
experiences and rejection of avant-garde
institutionalism.

Emphasizes collective authorship:

“I do not want specialists. The city must want to
sound.”



Sonic Praxis and Acoustic Ecology

L lorenc Barber acts as facilitator — the “invisible magisterium.”

*Each bell must be rung by local participants.

*Creates magma of harmonics: immersive sonic environments disrupting linear time.
*Reclaims public space from capitalist fragmentation.

*Music becomes:

*Not an object, but an experience,;

*Not a product, but a ritual of shared listening.

*Radical acoustic ecology:

Embeds local history, community, and memory.

*Enacts composition as civic dramaturgy.

*Marks a shift from serialist modernity to plural, participatory resonance.



From the
Periphery to the
Center:
Valencians at
Darmstadt after
Franco

Barber as precursor (1969-1976): No direct
overlap with the next generation.

Later figures:

«José Evangelista

*Rafael Mira Fornés

‘Ramon Ramos Villanueva

*Antonio Goémez-Schneekloth
*Generational & ideological gap:
*Barber had moved to Madrid

Embraced post-Cagean experimentalism
Broader context:

*Shift from peripheral innovation to institutional
alignment

Fragmented musical landscape in post-Franco
Spain



Llorenc Barber
and Post-Franco
Spain

From
Disenchantment
to Sonic
Resistance

Critical View of the Transicién (post-1975):

*Described as reposicionamiento—aesthetic
restoration, not rupture

*Avant-garde movements (ZAJ, Actum,
Pamplona) sidelined

Return of bureaucratic control and neo-
casticismo

eEstética del florero = decorative tokenism in
official programming

*Artistic Counter-Model:

*Grounded in self-management (autogestion)
and civic resonance

*Puig Antich, silenci (Darmstadt, 1976) as sonic
memorial

*Rejection of technocratic formalism and co-
optation of avant-garde



Sonic Politics
and Cultural
Awakening

‘Musica, autogestion y poder
(Manifesto):

*Exposed regime’s marginalization of
noncompliant composers

Called for "musical amnesty” and
democratic control over RTVE &
Comisaria

Cited cases like Fernando Remacha as
systemic injustice
*Signs of Cultural Reorientation:

Formation of A.C.S.E.M. and Associacio
Catalana de Compositors

*Grassroots resistance (e.g., R.E.M.B.)
redefined listening as political act



Slide:
Conclusion -
Lloreng
Barber’s
Legacy

*Historiographical Relevance:

Barber challenges canonical narratives of musical modernity,
emphasizing peripheral agency, discontinuity, and political
engagement.

Darmstadt’s Dual Role:

«Catalyst for avant-garde exploration

*Exposure of institutional exclusions

*Encounters with Ligeti and Roy Hart key to his aesthetic shift
*Sonic Politics:

*1979 essay 30 arios de vanguardia en Darmstadt. critique of
democratic fagades

Call for “musical amnesty” and institutional reform
*Post-Darmstadt Praxis:

*Grupo Actum, Ensems Festival, Taller de Musica Mundana, Musica
Plurifocal, Aula de Mdusica an der Universidad Complutense

*Emphasis on fragility, locality, and communal listening

*Rejection of prestige and formalism in favor of participatory
resonance

Takeaway:
Barber exemplifies a pluralist, resistant, and sonically grounded
response to Spain’s cultural reorientation after dictatorship.
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